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MARXISM and ART

According to Marxism as a theory of the development of hu-
man society, art is a dofinite superstructure upon the mutual rela-
tions between men engaged in produetive proeesses, relations which
are themselves determined by the forms of labor prevailing in a
given period.  Art appears ax a sapersiructure on this cconomic
foundation in two ways: first, as part of industry itself, and
secondly as an ideology.

Art has played an impertint vole in the life of humanity, from
the most primitive times until the present as a specifie tendeney
in the whele of human production. Perhaps nothing ean be found
among the produets of human labor where every detail-—such as
color, form ete, is dietated exelusively by utilitarvian motives, If
we take :my object, be it a book or a building, a cup or a lamp-
post, and conzider itx basic outlines, it will be seen that the
outlines cannot be expluined merely on the grounds of usetuln
Harmonicus proportions without doubt evoke pleasure in the s
tator, regordlesy of utility This is the *implcut aspeet of the que =
tion; but even en a wore canplicated seale, it s impossible te fnd
any huwman produet which dees not benr some trace of the desive
to beuutity—to polish, eloze and color ebjeets of use. It iz clear
that man has o powerful tendoney to comblue in the produets he
creates not only purely utiliturian aspeets but also acstictic enee,
In the long run this tendeney iz conneeted with our sensex We
know that there are plensant aod unpleasant sounds and colors,
Man always attempts to vinke his productions pleasant; attractive,
interesting,

Naturally, nesthetic taste varics from people to people, from
period to period. One of the mest interesting tasks woubl be 1o
inveztigute the roets of all the ditterent stvles dn arts Why for
example, Chinese avt, which evokes sueh pleasare, i= so different
from Greek art. Tt would be interesting to analyze the evolution
of I'rench furniture, to dizcover why the pomp of the Lonic X1V
soyle develops into the —ohid =evertty of the Louw's XV styiog then

ey

the graceful austevity uf‘ the revolutionary style: then inte the
harmonicus dizeipline of the imposing Fmpive style. ()n‘\ Muexe
ism can digeover the true wses of the endless vaviety of style in
art. But for thisz purpoxe Marsizm must investigate pot only
cial ovder of a given period and the traditions of preeeding por-
iods; but algo the prevailing {echnical eaiipmert,

vothe so-

Art, however, is not only an aspeet of worky it i= an ideclogy,
From the Marxion viewpoint, an ideology Is n systematic vefl -
tion of all iife as it appears to hwnan conselousness, which fitls
the entire conrcious lite of mankind,  Human consciourness tahos
form in individual, momentary, isolated thoughts; bat when thee
ideas and feclines hwin to ery=talize they become tdeologivs,

Varicus wociclogieal schonis which existed before Marsi-ne or
along=ide of it taught that the organizaton of theught and &0
ing is an independent process, and evea that this idealistic pro-
cess iz the very essence of human life: they bhelicved that hm‘.\m
society first organizes its thought and feeling through ite prent
specialists, the thinkers and arvtists, and then proceeds to orgunioe
its envirenment aceording to the theories evolved by these inook
lectunl speciabist=, Marxizm, however, has shown that the oppe
site ix true. Ldeologies prow out of realities and bear the curinarks
of this reulity, Byvery ideclogy receives its matevial from htlht‘\
the actua! formis of reality centrol the ideas and intuitions u‘ e
thinker, who cannct cver free himself from definite seeial inter-
ests, The thinker s always tendencious; that is, he dl\.d.\.« Seehs
to organize hiz material toward a definite end,

More than that: Mavxizm points out that sveicty ix divided into
antagoniztic secial elusses which strueoele against each other, In
this senve, elasres wre groups of peeple, participatine in the pro-
cess of production, who oreupy different positions in prodeciion
and different attitudes tovward production; and thevefore hav
quite different interests; such as, for example, the landowners, 1he
bourgeoisie, the po the proletaviat.

When a dMarxist o the cluns churneter of ideas, he
not content with mer aving that every system of ideas bl
to this or thit hasie ¢ , to the ruling class, or to the ¢l
gling for power, or to the class under domination. Marxian ana
sis goes further: its s to determine the relations between var-
fous legal theovies, philosephic systems, religious teachings und
schools of art and the vuarious groups within the basic classes, or
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even intermediary classes in society. Often a given society is ex-
tremely complicated. 1t is a erime against true Marxism %o take
ideological phenomena and explain them by the interests of only
one of the impertant classes. The history of ideas is entirely
rooted in the history of society, and as the evolution of human
society is varied and complex, ideologies are cqually varied and
complex., l'urthermore, while Marxism denies that ideclogies play
the dominant role in the evolution of socicty, it does not deny the
importance of ideologies. When social classes create their legal
systems, their religions, their philosophy, their morals, their art,
they are not wasting energy. This is no mere reflection of reality
in various mirrors. These reflections themselves become social
forces: they become banners and slogans around which the so-
cial class gathers, with the aid of which it fights its enemics and
reeruits among them its agents and vassals.

Art plays a prominent role among the ideologies. To a certain
degree it is the organizer of social thought. In itself it is a special
medium for apprehending reality.  Seience, which sceks to be ac- |,
curate and objective, helps us to apprehend reality in another '\
way. But scientifie knowledge is abstract; it says nothing to hu-
man emotion.  In order to understand any aspect of reality thor-

ughly it is not enough to have merely an intellectual concept of

it; it is alzo neecessary to have an emotional attitude toward it.
This attitude finds expression in ethies and aestheties. It is pos-
sible, for instanee, to know something about the Russian peasants
from statiztical reports: bat it is quite another matter to become
acquainted with the Russian peusants through the works of a
novelist like Uspensky.

However, we know that statistical reports may be distorted,
either delitierately or uneonsciously; similarly, the artistic reflee-
tivn of life may also be deliberately or unconsciously distorted by
cliss Interestc But it is precisely this factor which makes art so
powerful. It is not merely an instrument for apprehending reali-
tys it s also o weapon for propagating definite viewpoints, a
definite approach to rveality, In so far as art organizes thoughts,
it organizes them together with feelings, Sometimes art organizes
only the feelings, Musie for example, and avchiteeture, (consider-
ed s art and not as engineering) ave incapable of expressing
thought. Tt takes a great deal of trouble to translate their lan-
guage into the words whieh express our concepts; and the result
i crude. Newvertheless, the effect of music and architeceture are
colossal,

In fickds where living facts express themselves diveetly in ideas,
it is ensy to trace ideologies to the social groups which evolve
them; but where it is a matter of organizing feelings, which is |
the esrenee of art, sueh a process hecomes difficult. That is pre-
eigely why the history and theory of art have defended them-
selves =0 suecessfully hitherto against Marxism.  But of late
great progres: has been made in this field,  Several works by
the German Marxist historiun and art theovetician Hausenstein
arve forward steps in this divection.  Hausenstein has been sue-
cex:ful in developing the weakest sides of the Marxian theory of
art.

these ure principles of Marxism in so far as Marxism is a
theory of human society and its evolution. But Marxism is more
than such a theory; it is a definite progzram; it is itself the ideo-
logy of a definite cluss—the proletariat,  Mapxism is the only
tdeciogy which does no violence to reality. This is due to the fact
that the prolefariat is the class of the future; it is to the interest
of the proletarviat to base itseif on that science which points out
what actually exists and indicates the tendencies of the future.

Similaily, the tendencies of the proletariat are good for the
whole of humanity. The proletariat is the last oppressed class;
in emancipating iteelf it emaneipates all humanity from a social
order hased on clas There has never been so far a more im-
portant o more liberating social change than that which the pro-
letarint will Lring about. It is for this reason that the aims of
th ¢ prot tetarint are at the same time the aims of mankind.

The theoveticiuns of the proleturiat must do move than point out
with real ebjectivity how this or that aspeet of art springs out of
the social order; they have the right to adept a critical attitude
toward works of arvt, both past and piesent.,  The proletarian
theoretivinn ean designate those art works of the past which are |
clearly deminated by the monstrous spirit of esploitation; those
works which cxpress the passive sufferings of the masses or |
their slavish submission; or which are permeated with the spirit
of compromise, evasion, surrender, and skepticism. The proletarian
critic can spot those works of art which deliberately avoid all liv- !
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ing content and resoert to an empty play of intellect or vaporous
dreams, in order to escape reality, to evade all responsibility for
§t. On the other hand, the proletarian eritic cun finmd certain val-
uable clements in old works of art, which, while eften belonging
to the ruling classes, are nevertheless full of the spirit of vast
organizational plans, of man’s faith in his own puwers, of aspira-
tion for knowledee and a just life; or works whove main tendeney
is that of revolt against evil, which proclaim the rights of the op-
pressed sections of mankind.

Endless are the voices, the complaints, the laughter, the so
which sound in the artistic works of the past; and it they
analyzed from beginning to end it would be possible to find
finite social value in cach work. Some would turn cut to be ac-
ceptable to the profetarint; thay weuld have a friemiiy ring, hke
the voices of men who in one way or ansther were the prophets or
precursors of the proletorviat; other works would ture out to Le
doubtful in their tendency but interesting because they roveal uni-
que social situations; still others would be found tu be repulsive
or inimical.

In addition to evaluating works of art aceording to their co
tents, the proletarian eritic can also evaluate them on the ba
of form. Marxism, for example, teaches us thut those clas
which are interested in exy ‘ing new ideas, in ovganiz o £
feelings will always create art works rich in content; on ey
hand, decaying classes, which have no ideology, which Lave no
hope of defending their rights, abandon themselves to purely for-
mal art, which serves the purpose of making their life a little
less monotonous and more acceptable. In the field of artistic form
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it is possible to develop the most varied evils; it is possible to de-
velop estreme acsthet’v eentiousne or colossul, stupid pomp;
or the sensual refivonent of a landowner,

There are epoch w rule those in which ne social class
i in fall Hloome-whi wre characterized by strik ideas and
yhoso emotional content finds the proper forinal expression. Then
art culn, precis heeause of this harmony between content
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art. The soul of art (its ideas and feelings) begins to shrivel up
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and is soon entirely lost; it retains merely a cold, formal knowl-
edge which soon degenerates into academicism. But even this
beautiful corpse does not long remain static. It soon begins to de-
cay. The artists of such a class begin to neglect even form; they
seek extravagance; or cxaggerate one aspect of art to incongru-
ous proportions. Art begins to rot.

This is a rough outline of the main ideas of Marxism on the
art of the past. [t should be pointed out here that by a proper
analysis we can obtain the most useful results from the most nega-
tive works of art; first, in so far as they are symptoms of ccr-
tain social phenomena and increcase our historical knowledge; se
ondly, in so far as they contain various positive aspects. It is pos-
sible to find a decadent work of art a marvellous combination of
eolor, line or sound; it ig possible to find in a degencrate work of
art something which is very useful from the technical point of
view., Similacly, in a monumental building permeated with the
slave-holding spivit of some despot we may find magnificent pro-
portions which ave the product not only of despotism but also of
the mightiest forms of muss-oreanization,  The Marxist can thus
learn something from every art work of the past and transmit thai
knowledge to others.

But Marxism is not merely a methed of understanding the reat
roots of art; it is alzo a method of eriticizing them and usiny then.
Proper enjoyment of past wrt, its proper development = useful
for contemporary art.

Marsism faces the task of developing a history of literature,
a general theory of literature, and a theory of literary, artistic
ereation. We are only at the beginning of these tasks. Of course,
the last of these tasks, that of lterary artistic ereation, alrceady
leads us from Marxism as a social theory to Marxism as a living
soeial force. A Marxist, a representative of this force, can appear
in literature either as eritic or creator,

A Marxist eritic must have a sufficient amount of theoretieal
experience; he must be able to approach every work of art object-
ively, without prejudice, discovering its soeial roots, explaining its
place in society, its connection with the social forees of a given
period, espeeially his own period.  Critieism, as distinguished from
literary history, must be understood to mean a living reaction to
the art of our own epoch. If for a Marxist historian of literature
it is permissable and even dezirable to exhibit some passion in the
final evaluation of a work of art or of its elements as useful or
harmful for the communist cause, such a passionate evaluation,
such a fighting approach, iz cimply a DUTY for a Marxist eritie,
The eritic must be a Marxist theoretician in his striet seientifiv
objectivity; al the same time he must be a fighter,

As a ereative writer the Marxist is intimately aequainted with
theoretical Mavxist works. It is ridiculous fo think that eultum
can harm a Mavii-t arti=t; that bis talent will suffer if he scel-
to clear up for himseld guestions of literary history ov of lterary
technique.  Cn the contvary, it ean only help him,  However sel-
ence ean be useful to a Marsist writer ouly when he is a real o
tist. No theurctical tvicks and no theoretieal equipment, however
rieh, can serve s a substitute for genuine talent,

What is the difference between a Marxist talent, a Communist
talent in literature and other kinds of talents? A Marxist tulent

distinguishes itself by the fact that the acuteness of its reactivn-

is specifically eolored,  Such a talent reacts with particular sen-
sitivity to evervthing which has a diveet conneetion with the preat
contemporary strugele: it will veact sharply to everything direet-
iy or indireetly connected with the world's axis, the outstandinz
socinl phenomenon of our thmes, the struggle between labor and
capitul,

The internal reereatien of this material proceeds in the Ma
writer under the main center of his thinking and fecling; a really
great Marxist writer carries within elf an encrmous arsenal
of idealism, a colossal mass of bitterncss and contemypt for the evi
sides of life, o tremendous amount of fighting spirit. He will =eek
clarity and monumentality of form, Such a writer will above ail
be interested in finding a wide demweratic audience. Under such
conditions, the moenumentual clarity with which he expresses his
experiences will triumph over all other tewdencies in art.
Translated by Josoph Freoman
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G AS!

It creeps over Shanghai.

1t is stacked in Memecl,

loaded in Hamburg,

produced in Leverkusen.

They try it out on rabbits and guinew pigs—
whether it cats up the lungs quick enough.

It is traded on stock cxchanges,
It is on demand by the Branch.
“Who has been buying it all up?
Straight-deal merehent scels gus!
I've just got to supply,

~supplyy, supply, supply—

that gas!”

Cas was wol ineented for the small broker. .
18 the greot big goods and only for the great big dealers.
Who would enjoy its blessings

must have plenty in his waisteoat pocleet,

must hwrve governments in his waistenat poclket,

must have railroads in his waisteoat pocket,

must have Geneva and Dasle in his waistcoat pocket,

must have Sociulist Parties in his waisteoat pocket,

maust have trade wnions in his waisteoat pocket,

must have judges and priests in his waistcoat pocket,

must have churches and guns in his waistcoat poecket . . .
Blue Cross and Yellow Cross,

Blue Cross and Yellow Crogs—

who would enjoy their blessings

must have so many Lhings in his waisteoat pocket.

In Leverkusen it is made for Shanghui,

In Memel it is stacked for Leningrad.

All that gas.

Clas

in Wearsiwe for Moscow,

In Tokio for Viadivostock,

[ Buchurest for Klarkov.

Gus

in Lewna—for Wedding.

In Ludwigshnfen— for Neakoelln,

The gas in being muade by workers.
Dy workcers in Germany
against workers in Russia.
By workers in Germany
wgainst workers in Germany,
Dy owoikers wlo hold silencee
cguinst workers who matter.
22y hawnds i Levna

cguinst langs in Bevlin!

By hawls in Lewana

wgmst lungs in Leoana!

By yonr hands

wgainst yoar lungs

this gus!!

Translated from the German by Ian MacPherson
@

Grectings to the Soviet workers and farmers on the fifteenth
crniverwary of their vevolution. Through fifteen years they have
stood fust against a world of enemies,— abroad and at home.
Through fifteen wcars ithey have planned and bullt the structure
of @ mew zocial order.  Through fifteen years of trail-blazing,
they have put the workers of the world in their debt. Greetings
to the Soviet woskers and farmers on the fifteenth anniversary
of their revolution.

SCOTT NEARING




